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THE SPECKLED BAND
by Sir Arthur Conan Doyl e
Adapt ation by @ enn Carlson and Scot Crisp
for One Act Audio Theatre
| NT. NARRATI ON
SFX: MJSI C UP

WATSON: When refl ecting upon the many cases
in which | shared the confidence of
nmy friend Sherlock Holnes, | can
recall none nore disturbing than the
one that began on an early Apri
nor ni ng back in '83.

WATSON: Hol mes was a late riser as a rule, so
i magi ne ny surprise when | awoke to
find himstanding, fully dressed, at
the foot of ny bed in the roons we
shared then on Baker Street, at only
a quarter past seven.

SFX: MUSI C QUT

| NT. WATSON' S BEDCHAMBER -- MORNI NG

HOLMES: Wat son ... Watson

WATSON: Hol mes! What is it then? A fire?

HOLMVES: No, a client. It seens that a young
| ady has arrived in a considerable
state of excitenent insisting upon a

consultation. | presunme you wish to
dress and follow this fromthe
out set ?

WATSON: Most certainly.
BED CLOTHES TOSSED w SOUNDS OF DRESSI NG UNDER
WATSON: VWhat do you know of this young | ady?

HOLMVES: Not hi ng particular as of this nonment,
but when young | adi es wander about
the netropolis at this hour of the
nmor ni ng, and knock sl eepy people up
out of their beds, | gather sonething
very pressing is at hand.

( CONTI NUED)
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CONTI NUED:
WATSON:
HOL VES:

WATSON:

| ndeed.

M's. Hudson described her as a young
woman, dressed in black, heavily
veiled, and at this nonent waiting
for us in the sitting room Ready?

Yes, quite.

| NT. BAKER STREET SI TTI NG ROOM -- MORNI NG

SFX:
HOL VES:

WATSON:

HELEN:

HOLMVES:

HELEN:

HOLMVES:

HELEN:
HOLMES:

HELEN:
HOLMES:

HELEN:

DOOR OPENS

Good norning, Madam | am Sherl ock
Holmes. This is nmy intimate friend
and associate, Dr. Watson.

Good nor ni ng.

Good norning. M nanme is Helen
St oner.

Pl ease, sit down by the fire, Mss
Stoner, for | observe that you are
shi veri ng.

It is not cold which makes me shi ver.
VWhat t hen?
It is fear, M. Hol nes.

You nust not fear. W shall soon set
matters right. You have cone by
train this norning, | see.

You know ne then?

No, but | observe the second hal f of
a return ticket in the pal mof your
| eft glove.

Ch, yes. | started fromhone before
six and cane by first train from
Leat herhead to Waterloo. Onh, sir, |
can stand this strain no |onger, |
shall go mad if it continues. The
horror of ny situation lies in the
fact that ny fears are so vague, and
my suspi cions depend so entirely upon
smal | points.

( MORE)

( CONTI NUED)
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HELEN: And those | turn to nerely sooth ne
wi th cal m ng words about ny
imagination ... | can tell they
believe this all to be the fancies of
a nervous woman ... |

WATSON: Here, M ss Stoner, take some coffee.
SEX: CH NA CUP RATTLES

HELEN: Thank you. | cone seeking your
advice M. Holnes, for | do not know
how to proceed. M fiancee is
presently in Europe, and not a nan of
much financial neans, so | have no
noney to pay you now, but once |
marry, | will have an income and you
shall then find nme nost grateful

HOLMVES: Pl ease tell ne your story, and | eave
not hi ng out, even if you think it
trivial.

HELEN: Thank you. Well, ny sister Julia and

| canme to live in Surrey sone years
ago with our stepfather, Dr. Ginesby
Roylott, who is the | ast survivor of
the Royl otts of Stoke Moran.

HOLMVES: The nane is famliar to ne.

HELEN: The famly was once quite rich, but
four successive wasteful heirs left
not hi ng but a few acres of ground and
a two-hundred year old house falling
to ruin. The last squire's only son,
nmy stepfather, was determned to
avoid the I[ife of an aristocratic
pauper. He obtai ned an advance from
a relative, took a nedical degree,
and left for India where he had quite
a successful practice.

HOLMES: And where he net your w dowed nother?

HELEN: Yes. CQur father was Major Ceneral
Stoner of the Bengal Artillery. |1
was only two years old when he died,
and Julia but five.

( MORE)

( CONTI NUED)



The Speckl ed Band -- FI NAL
c. 2002 One Act Audio Theatre

CONTI NUED:  (2)

HELEN:

HOLMVES:

HELEN:

HOLMVES:

HELEN:

HOL VES:
WATSON:

Soon after her remarriage, ny nother
began speaking of a wish to | eave
Calcutta, to return to England. |

t hi nk she found India too full of
menories of our father. Wen we
returned, however, Dr. Roylott found
it difficult to establish a nedical
practice in London. Still, ny nother
had a good incone left to her by our
father, enough for all our wants, and
t here seened no obstacle to our

happiness ... then ...
Go on.
Then nmy nother died ... she was

killed six years ago in a railway
accident. Dr. Roylett then abandoned
attenpts to establish hinself in
London and took us to live with him
in the ancestral house at Stoke Mran

and after that such a sad change
cane over him He shut hinself away
in the house and rarely ventured out.
And when he did it only seened to
engage in ferocious quarrels with
whoever m ght cross his path.

But the oddest thing was how he began
to di sappear for weeks on end, going
off tolive wth the bands of
wandering gypsies he allowed to stay
on the estate.

Gypsi es?

Yes. | suppose you could say they
are ny stepfather's only friends.
Everyone gives Stoke Mdran a w de
berth these days, M. Hol nes, being
not only afraid of the doctor's
tenper, but also of the exotic
animals fromlindia that he allows to
freely roamthe grounds. Baboons and
a cheetah at present.

| nt eresti ng.

| ndeed.

( CONTI NUED)
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HELEN:

HOLMVES:

HELEN:

HOLMVES:

HELEN:

HOLMVES:

HELEN:

HOLMVES:

HELEN:

You can imagi ne fromwhat | say that
my poor sister Julia and I had no
great pleasure in our lives. No
servant would stay with us, so we did
all the work of the house. She was
not yet twenty-five at the tine of
her death, and yet her hair had

al ready begun to whiten, even as m ne
has.

Your sister is dead then?

Just two years ago. It was such a
tragedy. Even though we saw very few
peopl e at Stoke Mran, Julia was
fortunate to neet and fall in |ove
with a Major of the Marines. They
were to be married. | was so happy
for her. It was a nere fortnight
before the weddi ng that she died.

And now | ooki ng back, those events
frighten nme all the nore.

Pray be precise as to the details.

On the night of her ... that night
Julia was in ny room chatting about
weddi ng plans. She rose to | eave but
paused at the door and asked: "Helen,
have you heard anyone whistle in the
dead of night?"

Had you?

Never, M. Holnmes, as | told her.

She then asked "Do you think it
possi bl e you have whistled in your
sleep?” | told her no, | did not
think so. It was such an odd
guestion that | asked her to explain.

And ..?

She said that during the past nights
at three in the norning she had been
roused fromsleep by a |l ow, clear
whistle. | said it was |ikely com ng
fromthe gypsie canp, but she replied
that if such were the case, then
woul d have heard it, too, as our
bedr oom w ndows both face the sane
direction across the | awn.

( CONTI NUED)
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HOLMVES:

HELEN:

HOLMVES:

HELEN:

HOLMVES:

HELEN:

HOLMVES:

HELEN:

She then said it was no matter of
great consequence, left nmy room and
in a few nonents | heard her turn the
key in the | ock of her door.

| ndeed. Was it always your custom
to |l ock yourselves in at night?

Al ways.
And why?

VWll, there were the aninals the
doctor kept, and with strangers often
canpi ng so near the house ... we had
no feeling of security unless our
doors were | ocked.

Quite so. And the wi ndows to your
bedr oons?

We barred the shutters.

Yes, yes. Pray, proceed with your
st at enent .

Later that night the weather turned
wild wth a howing wind, and | had
troubl e sl eeping due to the noise.

Suddenly, am dst the sounds of the

gale outside, | heard the terrified
screamof a woman. | knew it was ny
sister.

| sprang fromny bed and rushed out

t he door. | hurried to her room and
just then her door opened and swung
i nwar d. | stared horror-stricken,

not knowi ng what was to issue forth
But by the light of the corridor |anp
| could see it was ny sister, just

i nsi de the doorway, her face blanched
with terror, her hands groping for
help. | ran to her and threw ny arns
around her, but at that nonent her
knees seened to give way and she fel
to the ground. She withed as one in
terrible pain.

( CONTI NUED)
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WATSON:
HOL VES:

HELEN:

HOLMVES:

HELEN:

HOLMVES:

HELEN:

HOLMVES:

HELEN:

WATSON:

| thought she did not recogni ze ne,
but she | ooked in ny eyes with a
terrible gaze and shrieked out in a
voi ce which | shall never forget:
"Oh, ny God! Helen! It was the
band! The speckl ed band."

| rushed out, calling for ny
stepfather, whom | net hastening from
his roomin his dressing gown. \Wen
he reached her she was unconsci ous.

He pl aced her on the bed, but before
he coul d even exam ne her, ny sister
sank away and ... died.

| amvery sorry.

One nonment. Did you hear any noi ses
comng fromyour sister's roonf

No. But with the gal e bl ow ng
outside and the creakings of an old
house, it would have been difficult
to hear such noi ses.

Was your sister dressed?
No, she was in her nightdress.
Was her room dark when you entered?

No, the lanmp was burning. 1In her
right hand was found a charred match
stunp, too.

So she had struck a light to | ook

about her when the al armtook place.
That is inportant, Watson. And what
conclusions did the coroner cone to?

Oh. He investigated with great care.
| had seen ny sister open the door to
her room and | presune it was | ocked
before then. The w ndows were
shuttered and barred fromthe inside.
The walls and flooring were exam ned
and found solid all around. The
chimmey is wde but there are bars
reinforcing it all the way up the
flue. It was clear that ny sister
was al one when she net her end.

What about poi son?

( CONTI NUED)
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HELEN:

HOLMVES:

HELEN:

HOLMVES:

HELEN:

HOLMVES:

HELEN:

WATSON:

HELEN:

HOLMVES:

She was exam ned for it, but wthout
success. In the end, the coroner
agreed with ny stepfather that Julia
had perished fromsone fit of the
nervous systemthat could not be
antici pated or prevented.

But you doubt these concl usions.

| ... I don't know ... she may have
di ed of nervous shock, but | don't
know what coul d have frightened her
So.

Ah, and what did you gather fromthis
allusion to a band, a speckled band?

Sonetinmes | have thought it nerely
the wwld talk of delirium O her
times | think she m ght have referred
to the band of gypsies, who often
wear spotted handkerchiefs, but

wel |

These are very deep waters. Now,

M ss Stoner, you nust tell ne what
has frightened you to such an extent
that you now travel to London to seek
my advi ce?

Just two days ago ny stepfather began
sonme repairs, including the outer
wal | of nmy bedroom This has
necessitated noving into ny sister's
chanber, to sleep in her bed ..

where she ... (quiet crying again)

M ss Stoner?

| amall right. (pause) Late | ast
night, as | lie in bed, | heard in
the silence the | ow whistle which had
been the herald of ny sister's death.
| lit the lanmp but there was nothing
to be seen. | was too shaken to go
to bed again, and so | dressed and
made ny journey here.

You have done wisely. This is a very
dar k busi ness.
( MORE)

( CONTI NUED)
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HOLMVES:

HELEN:

HOLMVES:

WATSON:
HOL VES:

WATSON:
SEX:
HELEN:

SFX:
HELEN:

WATSON:
SEX:

There are many details | wsh to know
before | decide on a course of

action. Yet we have not a nonent to
lose. If we were to conme to Stoke
Moran today would it be possible for
us to arrive and neet you unseen by
anyone on the estate?

Well, yes ... | suppose. W
stepfather is to be away all day.

But to be sure you are not seen by

t he groundsnmen or gypsies, | think it
best if you approach the back of the
house via the footpath which begins
just east of the village.

Excell ent. You are not averse to
this trip, Watson?

By no neans.

Then we shall both conme. You may
expect us early in the afternoon.
Wat son, if you could show our guest
out ?

O course.
CHAI R SCRAPI NG AND FOOTSTEPS

Thank you, gentlenen. M heart is
I i ght ened.

DOOR OPENS

| look forward to seeing you this
af t er noon.

M ss Stoner.

DOOR CLOSES

| NT. BAKER STREET SI TTI NG ROOM -- CONTI NUOUS

HOLMVES:

WATSON:

HOLMVES:

And what do you think of it all,
Wat son?

It seens to ne to be a nost dark and
si ni ster busi ness.

Dar k enough and si ni ster enough.
( MORE)

( CONTI NUED)
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HOLMVES. Now, |et us have a little breakfast,
and afterwards | shall walk down to
t he Commons where | hope to get sone
data which may help us in this
matter.

SFX: MJSI C BRI DGE

| NT. BAKER STREET SI TTI NG ROOM - - LATER

SFX: DOOR OPENS

HOLMVES: (of f) Watson?!

WATSON: I n here, Hol nes.

SFX: DOOR CLOSES AND FOOTSTEPS APPROACH

WATSON: Just finishing ny notes on our
nmorni ng neeting. Any luck with you?

HOLMES: Ah, yes. There is much to tell, but
it can wait. Gather your things and
hail us a cab to Waterloo. And slip
your revol ver into your jacket
pocket, good nman.

WATSON: You think it necessary?

HOLMVES: That and a toothbrush are all | think
we shall need.

SFX: TRAIN WHI STLE AND TRAI N FADE TO
EXT. QUTSI DE STOKE MORAN -- AFTERNOON
SFX: CLOPPI NG OF CARRI AGE TO STOP

HOLMVES: Here driver. Is this the footpath
that | eads past the Roylott estate?

DRI VER: "Tis, sir. You can see the rooftop
of Stoke Moran Manor through there.

HOLMES: Excellent. Stop the carriage! Pay
the driver, wll you Watson?

WATSON: (fade out) There you are, good nman.
SFX: CARRI AGE STARTS AND FADES QUT
SFX: MUSI C BRI DGE
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EXT. QUTSI DE STOKE MORAN -- MOMENTS LATER

HELEN:

HOLMVES:

HELEN:

WATSON:
HOL VES:

SFX:
HELEN:

HOLMVES:

HELEN:

SFX:

HOLMVES:

HELEN:

HOLMVES:

HELEN:

HOLMVES:

HELEN:
SFX:

M. Holmes, | amso pleased to see
you.

Good afternoon. You see we have been
as good as our word.

Yes. (Good day, M. Watson.
M ss Stoner. Fine day, yes.

We nust make the best use of our
time, so if you wll kindly show us
the roons in question. | would
exam ne the outside first.

WALKI NG

O course. Just this way. Those are
t he bedroons, there.

The one on the left | take it is the
roomin which you used to sl eep?

It is. The mddle was ny sister's,
where | am sl eeping now. The | ast,
on the right, is ny stepfather's.

FOOTSTEPS STOP

And on the other side of the roons is
the corridor which runs between thenf

Yes.
There are windows in it, of course?

Yes, but very small ones. Too narrow
and high for anyone to pass through.

Ah.  Now, would you kindly go into
your present room and bar your
shutters.

Certainly.
WALKI NG

EXT. STOKE MORAN -- CONTI NUCUS

HOLMVES:

Wat son, do you notice anything odd
about the end wall there?

( CONTI NUED)

11
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WATSON:

HOLMVES:

WATSON:

HOL VES:
SFX:
HOL VES:

SFX:

2002 One Act Audi o Theatre

| see scaffolding erected ... hmm
apart from an excess of lichen

t he masonry | ooks sound, and the wall

appears true and well seated on the

f oundati on.

Exactly. Do you not find it odd to
find repairs initiated on a perfectly
sound wal | ?

| ndeed. Unless this young wonan was
nmeant to change roons?

Ah!  Now that is suggestive!
SQUEAKI NG METAL BAR SLI DES | NTO PLACE

(loudly) Thank you, M ss Stoner.

Hmm ... no slit by which a knife can
pass through to lift the bar. The

hi nges are well seated, solid iron
(pushi ng heavily) Umph. Ummph.
(breath out) Hum M theory
certainly presents sone difficulties.
No one coul d pass through these
shutters if they were bolted. Well,
we shall see if the inside throws any
[ight upon the matter.

MUSI C BRI DGE

| NT. STOKE MORAN BEDROOM 1 -- MOMENTS LATER

SEX:
WATSON:

HOLMVES:

HELEN:
HOLMES:

Hol nes noves about the room exam ning different things,

FOOTSTEPS | N CORRI DOR

(fade up) Shall we | ook into the
first room Hol nes?

No, we shall discover nothing there

to assist in this matter. Let us

focus on the m ddl e chanber (enters)
ah Mss Stoner, are the

furni shings here as they were when

your sister occupied this roonf

Yes, | do believe so.

Very good.

maki ng m sc. comments as he does so.

( CONTI NUED)
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HOLMES: Wat son, what do you make of that
ventilator high on the wall?

WATSON: It seens an ordinary ventil ator.

HOLMVES: Hmm (pause) This bell-pull, Mss
Stoner, connects to the servant's

station?

HELEN: | assune so, M. Hol nes, but I
confess, | have never used it.

HOLMVES: | thought not, or you certainly would
have noticed. (pulls cord) It's a
dunmy.

HELEN: wn't it ring?

HOLMVES: No, it's not even attached to a wire.
It is nerely hooked to the wall there
besi de the ventil ator.

WATSON: How pecul i ar.

HOLMVES: | should like to have a | ook at your
stepfather's room now.

HELEN: O course.

SFX: FOOTSTEPS AND DOOR OPENS

| NT. STOKE MORAN BEDROOM 2 -- MOMENTS LATER
WATSON: Quite spartan furnishings

HELEN: After ny nother died, ny stepfather
had nost of the furniture renoved.
He said he preferred sinple
surroundi ngs, in the manner of his
gquarters in Calcutta. He kept only
this high backed chair and that
bookcase.

WATSON: Conplete with extensive articles on
tropi cal diseases and treatnents, |
note. Ah, there is an inpressive
collection on animals of the Oient
as well.

HOLMVES: Hrmm? Not unexpected, though, given
his years practicing in India ..
Tell nme, do you keep a dog?

( CONTI NUED)
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HELEN: No, M. Hol nes.

HOLMVES: Curious then this |l eash. Perhaps a
cat?

HELEN: No. Does one |leash a cat?

HOLMVES: Per haps the cheetah that you say
prowls the estate ... but actually I
was referring to this --

WATSON: A saucer of m k!
HELEN: Mbst curi ous.

HOLMVES: A cheetah is just a big cat, and yet
a saucer of ml|k does not go far in
satisfying its wants, | daresay.

WATSON: Hol nes, | ook here beside the
bookcase. Another bell-pull. (pulls)
Thi s one does not seemto work,
either. Curious.

HOLMVES: But not surprising. One last thing,
M ss Stoner. Do you know what is in
her e?

HELEN: The safe? M stepfather's business
papers.

HOLMVES: You' ve seen inside, then?

HELEN: Yes ... | can't renenber when ... it
was sone tinme ago, but it was filled
w th papers.

HOLMVES: | think I have seen enough now. Let
us return to the | awn.

SFX: FOOTSTEPS TO QUTSI DE
EXT. STOKE MORAN -- AFTERNOON

HOLMVES: It is very essential, Mss Stoner,
t hat you should absolutely foll ow ny
advice in every respect.

HELEN: | shall nobst certainly do so.

HOLMVES: Good.
( MORE)

( CONTI NUED)
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CONTI NUED
HOLMVES:

WATSON:

SFX:

HOLMVES:

HELEN:

HOLMVES:

HELEN:

HOLMVES:

HELEN:

HOLMVES:

HELEN:

HOLMVES:

SFX:

Toni ght you nust stay in your old
room Tell no one you are doing so.
Take only what you will absolutely
need fromyour present chanber this
afternoon. Dr. Watson and | will be
staying in your sister's room

t oni ght .

Hol mes?
FOOTSTEPS STOP.

Yes. | have |eft the w ndow open so
we may gain entry to the room
believe | noted an inn across the
field there?

Yes, that is the Crown |nn.

And your wi ndows woul d be visible
fromthere at night?

| am sure they woul d.

Then that is where Watson and | w |
be for the remainder of the day and
this evening. | would al so ask that
you retire early, and burn no |ight
past nine. Do you understand what
you are to do, Mss Stoner?

Yes.

Do everything | have asked w t hout
hesitation for your life certainly
depends on conpliance. Leave the
rest in our hands.

M. Holnmes ... am| have you an
answer for ny sister's death?

| should prefer to have clearer
proofs before | speak. Cone, Watson,
| et us make way to the inn.

MUSI C BRI DGE

I NT. CROMWN | NN -- NI GHT

HOL VES:
WATSON:

Wat son ... wake up, Watson

(wakes with start) Huh!

( CONTI NUED)
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HOLMES: On your feet. It's past twelve, we

nmust be goi ng.
WATSON.  Ri ght.
SFX: FOOTSTEPS THEN DOOR OPENS
HOLMES: And don't forget your pistol
SFX: MJSI C BRI DGE
EXT. STOKE MORAN -- N GHT
SFX: NI GHT SOUNDS & WALKI NG

HOLMES: Do you know, Watson, | had sone
m sgi vi ngs about asking you to cone
tonight. There is a distinct el enent
of danger.

WATSON: When you speak of danger, | can only
surm se that you saw nore in those
roons than was visible to ne.

HOLMVES: No, | imagine you saw all that | did,
but | fancy that | may have deduced a
little nore.

WATSON: Apart fromthe bell-pull | ---

SFX: SUDDEN CRASH OF FOLI AGE & SCREETCH
WATSON: My God, Holnmes! Did you see that?
HOLMVES: That was the baboon.

WATSON: Good heavens, | had forgotten. |
dare not think of the cheetah. Do
you think --

HOLMES: We nust be silent now. The | east
sound woul d be fatal to our plans.

P. 0. V. STOKE MORAN -- CONTI NUOUS

There is the slight sound of Hol nes and WAt son noving a few
nmore feet towards the house.

HOLMES: Ah, good ... the windowis stil
unl ocked

Qui et sound of the wi ndow and shutters bei ng opened.

( CONTI NUED)
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HOLMVES: Gve a leg up, Watson. One, two,
three ...

Hol nes and Watson clinb through w ndow and inside bedroom
| NT. STOKE MORAN BEDROOM 1 -- MOMENTS LATER

HOLMVES: (whi sper) W must sit without a
light. Do not go to sleep, Watson,
your very life may depend on it.

Have your pistol at the ready in case
it is needed. | wll sit on the side
of the bed and you in that chair.

| NT. STOKE MORAN BEDROOM 1 -- CONTI NUCUS

There is a quiet suggestion of a chair sliding with sonmeone
taking a seat.

Ti me passes. Sone aural representation of 60-90 m nutes
passi ng. Then:

| NT. STOKE MORAN BEDROOM 1 -- CONTI NUQUS
SFX: LOW VWHI STLE

WATSON: (whi sper) Hol nes?

HOLMES: Ssshhh.

WATSON: | believe --

HOLMES: Be still.

SFX: LOW HI SSI NG

A quiet stiffening of bedsheets then a match strike foll owed
by a sudden cacophony of noise and novenent as Hol mes beats
about the bed with a cane.

WATSON: Ahhh!  Hol nes!

HOLMES: You see it, Watson! There!
WATSON: What is going on?

HOLMVES: You see it! You SEE IT!

SFX: LOUD WH STLE REPEATED THREE TI MES
QUI CKLY

WATSON: Hol nes!
Sudden SCREAM (off) tails to quiet.

( CONTI NUED)
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CONTI NUED: 17
WATSON: What on earth!?
HOLMVES: Wat son!  Your pistol! Follow ne.
SFX: RUNNI NG SCRAMBLE. DOOR OPENS. *
| NT. STOKE MORAN BEDROOM 2 -- MOMENTS LATER 18*
SFX: RUNNI NG FOOTSTEPS. DOOR BURSTS OPEN. *
WATSON: Dr. Roylott!
HOLMVES: No! Watson do not nove. Roylott is
beyond your hel p. Look! There!
SFX: LOW HI SSI NG
WATSON: A snake!
HOLMVES: The speckl ed band.
WATSON: A snake?
HOLMVES: Yes. It is a swanp adder, the
deadl i est snake in India. He died
within ten seconds of being bitten.
WATSON: The doctor!?
HOLMES: Royl ott was responsible for Julia
Stoner's death and had we not
i nterceded, was set to perpetrate a
second hei nous act of nurder.
WATSON: My wor d!
HOLMVES: Pl ease, if you could step aside ..
slowy ... good ... Now, with due
care | can slide the loop of this
| eash over it's head and ... there!
Now, back to your den with you
SFX: LOWN THUD THEN CLANK AND SLAM OF | RON
SAFE DOOR.
WATSON: Spl endi d work, Hol nes!
HOLMVES: Come, Watson, let us find Mss Stoner

SFX:

sone ot her place of shelter for the
ni ght and then informthe county
police of what has transpired.

MUSI C BRI DGE AND FADE UP TRAIN
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I NT. TRAIN CABIN -- DAY

HOLMVES:

WATSON:

HOLMVES:

WATSON:
HOL VES:

WATSON:
HOL VES:

WATSON:

HOLMVES:

Have you about finished your notes,
Wt son?

Yes, nearly. | amstill unclear as
to the gypsies.

|, too, allowed that erroneous bit of
information to confuse the issue.

The presence of the gypsies, along
with the poor girl's reference to a
speckl ed band, and her sister's
specul tation regarding a gypsie
kerchi ef, put nme upon an entirely
wrong scent. \Wich shows, ny dear

WAt son, how dangerous it is to reason
frominsufficient data.

Yes, of course.

Once it was clear to ne how no danger
could threaten an occupant of that
roomfromthe w ndow or the door, ny
attention was speedily drawn to the
ventilator and the bell-pull. I
first noted that the ventil ator was
bet ween two bedroons, which was odd,
as nost are set to pass fresh air
fromthe outside. And once it was
di scovered that the bell-pull did not
function as one would normally
expect, | knew it had to serve sone
ot her purpose. But what? It was
then the doctor's fondness for
creatures fromlndia cane to m nd

The adder? But how did you --

The doctor's journals on exotics of
India, the mlk, the |eash, the
second bell-pull, and you yourself
suspected poison in the death of
Julia Stoner.

VWhi ch was disnissed in the coroner's
inquiry.

As he could not see the facts as
plainly as 1I.
( MORE)

( CONTI NUED)
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CONTI NUED:

HOLMVES: A chair was placed under the
ventilator in the doctor's room The
cushi on showed wear as if soneone had
stood repeatedly upon it. Therefore,
| surm sed the doctor had stood upon
the chair and sent a deadly snake
t hrough the ventil ator.

WATSON: Remar kabl e.

HOLMVES: El ementary. But nore interesting was
the fact that while the doctor could
surely place the serpent into the
room it mght or mght not bite the
occupant of the bed. That nade for a
risk that the creature would be

revealed in the norning light. It
was for this reason the snake was
trai ned.

WATSON: Trai ned? Ah, the whistlel

HOLMVES: Excel l ent, Watson! W heard the
whi stle soft and | ow, which | suspect
was to conpel the snake to crawl down
the bell pull. As norning
approached, | expect the whistle
woul d sunmon the snake up the rope
and back to the ventilator where it
woul d be rewarded with mlk in a
saucer.

WATSON: And during the day, Roylott kept the
snake hidden in his safe.

HOLMES: Yes. You see, the poor woman m ght
escape every night for a week,
per haps nore, but sooner or |ater,
the snake would claimits victim

WATSON: Only the sharpest-eyed coroner could
| ocate two small puncture marks where
such an exotic posion was introduced.

HOLMVES: Precisely. Wth Mss Stoner claimng
she had heard the sanme whistle that
mar ked the tragi c death of her
sister, | knew what to |listen for
| ast night.

( MORE)

( CONTI NUED)
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CONTI NUED:  (2)

HOLMVES:

WATSON:

HOLMVES:

WATSON:
HOL VES:

WATSON:
HOL VES:

SFX:

VWien | heard the whistle | cane on
guard, but | could see nothing, and
with such a deadly presence | urking
close by I could not act hastily.
When next | heard the snake hiss just
above ny head, | struck the light and
| ashed out with ny cane.

And all the unexpected commoti on
comng fromthe room caused the
doctor to whistle for the snake.

Per haps the doctor was trying to
recall the snake, that | do not know.
But ny attack roused the creature's
tenper, and once back through the
ventilator, it flew upon the first
person it saw.

Aterrible business. Al for greed.

| ndeed. Yesterday, when | revi ewed
the will of Mss Stoner's nother
filed in London, her estate was
valued at a goodly sum The w ||

al so stipulated that upon their
marri age, each of her daughters was
to receive half the estate.
Apparently Roylott was unwilling to

part with the noney. It has been
proven that the |ast of the Stoke
Moran heirs would rather kill his

st epdaughters than risk a further
decline in his living standard.

A doctor? It's ... uninmaginable.

When a doctor does go wong he is the
first of crimnals. He has nerve and
he has know edge. (pause) | amno
doubt indirectly responsible for Dr.
Ginmesby Roylott's death, Watson, but
| cannot say that it will weigh very
heavi |l y upon ny consci ence.

MJUSI C UP
END

21

19



	1	INT. NARRATION
	2	INT. WATSON'S BEDCHAMBER -- MORNING
	3	INT. BAKER STREET SITTING ROOM -- MORNING
	4	INT. BAKER STREET SITTING ROOM -- CONTINUOUS
	5	INT. BAKER STREET SITTING ROOM -- LATER
	6	EXT. OUTSIDE STOKE MORAN -- AFTERNOON
	7	EXT. OUTSIDE STOKE MORAN -- MOMENTS LATER
	8	EXT. STOKE MORAN -- CONTINUOUS
	9	INT. STOKE MORAN BEDROOM 1 -- MOMENTS LATER
	10	INT. STOKE MORAN BEDROOM 2 -- MOMENTS LATER
	11	EXT. STOKE MORAN -- AFTERNOON
	12	INT. CROWN INN -- NIGHT
	13	EXT. STOKE MORAN -- NIGHT
	14	P.O.V. STOKE MORAN -- CONTINUOUS
	15	INT. STOKE MORAN BEDROOM 1 -- MOMENTS LATER
	16	INT. STOKE MORAN BEDROOM 1 -- CONTINUOUS
	17	INT. STOKE MORAN BEDROOM 1 -- CONTINUOUS
	18	INT. STOKE MORAN BEDROOM 2 -- MOMENTS LATER
	19	INT. TRAIN CABIN -- DAY

